Dynamics or dynamic development over repetition of a certain [ sound object ] at the bottom of the group

Radlo PUIsarS Miguel Angel Crozzoli

If no indication on how to play 'again a certain [sound object] play it from beginning until end always.

Dynamics might change upon conductor decision. SCI Music
Electronics should use 4 speakers | 3 The ensemble should form a semi circle between 1 and 3
Audience should be places in front of the ensemble and inside the speakers area
4 2 B0835 Dry and hollow toc sound. Like a cane in a pond
B1933 pulsations on conduction
—e R PN . aAA ot e e aed

PR A | .0 panning

1
Electronics 2. no pan but pulse with movement % then, as feed w electrical charge from B0835 . = 3 3
. Move and pan i the object spins faster until releases gained energy ’ :
tense and crispy noise Soft pulsation. Hollow and silky with metalic reverb >< ~ panning on 4 speakers
cross fade noise
w broken voice
| in between whispers how many + (word under) &
Voice 2 2 how many times did you how many times did you [ ﬁa ] /—A 1 + leave space @
dream about the end? think about the end? L a < ﬁ'/ i
any word/openning
dream inl end
ream <t > e
. + r Toc hollow + Marvells in water 7 )
Percussion 3 I f sound move them around | <
mp m,
ALL:wait for cunduction to play, stop and changg ==-===-=======zn==- | liricall . s / B-5+X /76\ PPN ~
O W ! y veee 7~ " '
S 4 m 2 ~ —— increase rythmic————————— i ! B 1 [ ——He—————— 1 et — T ) <& )
oprano sax ( i \ \ ft
P ? no tempo interaction = steady no vibrato ___ g &= LD - 1 L vib 5 per sc
....... ﬁ F (4 frOmafrd for cl and ss > lock
pa]'tl oooooooooooo OC
onwards T~ @ A )
[l el /N - il 7N ° J )
i — — —— P — ——— e — g
. 2 A\ Sustain notes — —— # 1 —F 1 ——— ) <& 0
Clarinet 5 - No vibrato o — [
? I 1 j\_%: 1 —Y
A d (2 T — -—---- ﬁev‘ [J
....... ~ Giiel 4 ’mf ~ ~ ~
} ~ ~ expressive b - 1 * — ﬂe 5 A '0 ~
- — o ﬂ?:#:i .
Alto sax 6 = — —0—&1—5—‘ o — ﬁr/(-& [ 1 5 o g g -
g —_— —e— — — L e — 1
Eb-d4+c5 A 5 ~ ~
2 ~ lirically  3——— ! ~ — ~ o Py .
Tenor sax 7 o be [ Bz =2 ] i ! -} [ <ot o ] 2 ¥ D
g L B-5+c2 1 - o —— L oy 1 e — <
=-3+C.
as a stone, lock together Fécs o
+c
2 ~ ~ E+Bb lirically 2 A o o A 2 ~
—_— L I .
Tenor sax 8 ? = . [ fe? z ] e '_,_L—[—@ £, ‘]M =
—— o © o
lirically V- — — — = — — — o m — ‘ NE for as, tn, tn and bn on prev box: A~ o
~ ~ ﬂ‘ P 8 A o as small glimpses, ﬂz 2 0\
Bassoon 9 )y N — —e— N - o o ‘ I 2] articulate with silence ~ ———— N ‘ <& O}
7= ¢ L L/ = & ai 7
bi < f > mp mf f' mp subito p pp ppp
I Sﬁ 77777 I~ Y 2 ~ U ord o '/>\ clrad > — SQeCtral N no tempo lento Am 7N
| sustain notes ———— » . b j - b ha® g0~ = :
Viola 10 <Hf) O g 9 J ; | i v e < — (] ‘ y 2 0
D No vibrato ———— i @ ! p7e® — i 1 19 1 o — - — y—r bow with pressuare
2 - L_é S L— - S 8 <t F— —3 on tailpiece
sul WO 35bpm 3 /;pectral with 8va prUS') I) spectral uSlnl)g 8va lf‘pO I’ fragile f& 30bpm o Q 9
A . 1eig ) COE e, e S8 %4e te’ 8 e = o # 5 & o 2
Cello 11 9: = i ki Coaet e o/E _ | ! H'ﬁﬁ ne P 3 ©
— 1 ! L 1 ] i i } ] ] ollow stV bow on nut with
3 ollow Ist Va ;
nif” — —_ = Jf mp very fast bowing
A =
) )
. = e L — e - E— o S a
Double bass 12 9 ol i T o — } & 2 Iy - =
—_— | > gliss bowwith press ! - z bow with high pressuare on tailpiece
| 16b q tasto t ponte 1 pont tasto spiccato ore.
tast m  or ul ponte
su fis 0 P P - p sudden @
D bl b l'* ‘): N L (7] ; U i ; . “““‘-\_ \p E\; ? 2 6 o
ouble bass 15 14 - — —n® il ““\\_‘_ 1 1 = & 3 bow on nut with very fast bowing

fri— f = mf o mp
z mp P (rescendo over repetitions m



el 1

ve 2

pc3

ss 4

cls5

as 6

ts7

ts 8

bn 9

va 10

ce 1l

db 12

db 13

Keep only B0835

13

el

same panning as previous element

Rad

panning on these elements shoud be crossed:
like charged metal plates sparkling in the water

J0437

fade in noise

( as electricity

W—‘
MM‘N

io Pulsars

1-2, 3-4 and so on

(-)

apply same panning as previous element

keep only J0437

with fast movement

“— m%
g -

%@%@,+"* #

breath i \
, o oo @ dolee v e e i Sy NN 1aqg .
al;i liE time on eac;l:j note i A r < Y ‘ﬁ } A i < } < ﬁ - ,‘e } 4 < J'/ \#\.—\'_H_% 1 tlhaS written /3
thm int iderati | — T T —— | , A
? rhythm into consideration o ! # ﬁ‘ = = ; — . ] then
S xa I miss dim-your__ eyes ™P  wan de ring off Tmé_n{f the night &'/
rhythmic interaction ad lib, listen to other objects reath whis pe  ring soft stars
H [ hit metal plates half in water + Toc sound ] [ Bow on metal plates ]
mf o -~ P o - mp <f
openslap /2N I)T o A teehonreed I); A tslvaA all reeds on conduction———— . ... ...
1 °® ° ® —
A [ 1= == A —_— — 2
9 no pitch L L ~ ~ :— A C-2+tc
[ o A o A A
o™ L e o I)g — — 203 he be
2 ~ r ] B ! | e ~ < & [ ] I 7
L L yA L
? ] L L ] ] ~ AN reeds! L S
A A A as written until f‘ﬁ A
'? WY o o n ° = j— conductor calls for ﬁ-/ f— & 4O
~ - o— - - 2 - .es ~ qﬂ% ~
- 7 1 } - i i -
? | _ | — | —fe o
A AL ;
° /N o o R o ; ‘O - & ° ﬁ'ﬁ'
I | — | r -I cee @ g E\
oo : oo
A A
~ A A
o /N o /N S S o 1— o
y/ A [ | 1 ~ A
(3 \ 1 :#S
~ "’f;\, e - B-2
~ A o A A
o/ offe o = te — D2 &7
®): o) i 1 [ —fe 1 1 o) <48 o)
7= 1= 1 8 ; 0
mp L L /m_\ p rpPpp o mf mp v
-~ . hand as A = —3 + | dramatic
Ho play light J#f % i :HI,Q ) — >, — J};% — . ) | gluwait for co‘ ‘tion ; Lo Tt ) 777777777 A
113 - o P g oy M ; ! o —— As written unti 3 0 I ——
\u g L“—Lé—o—:/ conductor calls for ES— E d I
.« ° @
67/73bpm [ N/ prr—Jif mf’ §fs mfcresT. 10 | o ; 47bpm < I[\\I
o): 2 £ a— ele & A D, \
°): - ‘ o———2 f; 3 :E S L }.
. o —— e—
\® - spiccato | =] < ;’ d 3 - T
I open strings
RS ~an M Z ’
. ~ v ceee é > ~:-, .ﬂ o . _ Py ‘ z °
o) after pont% ‘ \ A ) ™ o E— ) Y ° _ o o
7 Y ~ < = © — ! ! yaa e 2 o
‘ ‘ mf - o = =F = o : ” z ® o
. breath | » 3 bow with press 3 z 7 7
(1) 1)1 [ 12" [2" 5" together +
|1 N o v sul ponte b + ] S~ ,—A
9 ‘ / keerL \\ B — e Fﬁ#f : g
. )3 - P *‘iﬁ?—_’ﬁﬁ s i{ ? ? E% v
L togethet’ ‘ Pla}Ti ~—~ © o — ¢ . = o
.[ff not together * 3 L 3#

mp

/4

any more, ad lib

| dramatic |

play around with elements



noise with blips

—— e ——
e S e R e

M—.AW

® . . . pulsations ad lib.

—

Radio Pulsars

B1055

wt‘t«# & i

with circular panning and movement
like clashing balls of glass that orbit each other in pairs

de-tuned pitch.
think of each corner as a speaker

7 7 The clashing balls generate

a membrane that is dropped

T — ; ’ down in pitch as a collapsing
AAAANA A e N\ structure towards a single point
€ w_—— \ A d ingle poi
i pesiin e - N, of gravity
with de tuned pitch
immersive random panning ® ’ . . P
mp mf :
| 2 whispering between teeth d‘.e tuned e o—1® A 7 out! by_\. ’ | mhalmg 9 reflexive s > = - play N
ve?2 | How many times... \P ¥ ﬁl 72 — 1 [ "v} } J_Qm N , TJincrease space gradually Q [——s - ! e -ltogether
? I_ mf 1 < i < | | = : qull the air of your stomach |_ i i z & i then,
out in circles d d lib ¥
dreams think end___ see e night ‘},:,HZISIT 21’ tin 3 /
hear o o
pe3 o r P [ aaaaaadiil G\ =+ metal sounds ad lib but with space
| I_ mp soft hit on metal plates J
ALL: play as written until conductor call for ﬁ only
ﬁ: X - }_’ ;‘ C-5+cl2 Eﬁ C-4+c3 beginning conducted W singer I -~
1 o] A 1 o — A= o f— vttt C = < > \ , play D
ss 4 2 oI H;W—PIZ‘P' & h: & &: | 10 _ ! <o ! <o 10 <o 2 r i be I } } together
@1 = = A 1 ‘Saliva, 1o pitch , | . [——r——————% li.
'each unit 3" ! ! ! ! e x
/bﬁtr +- & = ! I | : play ~
) T 1l s e e e e e . J— _ | | | — '
o5 = - R e O
] | | ! | | | I I I - i then,
T | ; | | be e o Jhe o o
I’ B — I\ ! : \ l I — ~ =
~ , Som -y | | | | ! . A ~
] . p— o _ | | I I ! -
as 6 } g } Glt fop w founge™| P ﬁlﬂ“‘f P i - :0 : : 0 : ! 0 ; 0 : 0 e -
B v i !
3 - | | | 3 ! | =
~ I | I ‘ ! ! I3
> . | | | | .
C-14 tr+-cl I
2 ) 1 ﬂ . Eb+cl | e e — s e e e e e ) : | : : " : A 7~
)y v = — Lb ! I | ' ! ! )
tS 7 % ﬁ > - : ' ‘ ‘ : - -
@1 3 — | > | S S | >
be. mf ——>_ > —— ! | . . ! >
|
- tr+=7 e ﬂ I | | | A ~
I _ | e I ! I I I )
NPANE " ; ; ] “ s ' » 2 -
&? ¢ L = o L a— 1 O | ! O | O <o
=z 4 n‘ | ‘ | — h 4
ofs e He | | | mf————
|
- ®r+3g r) be | —_ |
.... — o 4 e — — Pg— play )
o | PafT—""3 4o o 1- NERCEY ACERCIR O = S e e [T
n —] he 1 | — J o e ——— th
T mj— 14 ' subiio P o o _repeatupon conduction _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ o - | | en, -
sz < f <mf follow singer's dyn movement ﬁ h 2
—
messy-- ) . Ppppp
- +, t to. ; # .. bl - L bow after ponte - light
valo [HR—2J= C < - — ] Bow Press sul ponte | \ w though —o e .
N = i a i o ! 1 ‘ \ ‘ sweetness
3
. < ut e
® i o
spic., M=+ + 2 ﬁ/—\hf o — spic, M=% g — ‘ e % . - —ie
et | EF . — Tl br " : ] | E R
TRl
+ Y
. .gfz Together /I,\I,m Q
. 5 B E e o© sontce \ percussion over instrument Q/—: . 3 3" (ﬁ‘ A% . -
N === e = e
s T e .o | -
.§chresc
ponte w forza —— e = Dontﬁ — S Lo T e, Ie - bse
db 13 D) I o o - ¥ v g & g ] increase density P
7 <13 ® ® 4 oo i 1 R —
T 7T T TT 777777 Don't repeat. Don't Iave until conducted
! nf e P
| 3" | 7" | 3" | 7" | 10"

the structures can be repeted (ad lib) within the time given



B + C# high pitch drone ON ----> ° Te——
E—— B - B _
37 _._—MMA-—/‘ ——Aa At M & - = o -] L e —— —_
1 M fade out slowly into noise ~ —“"74"“’ At B ) L ‘\\-’"‘"—-
€ - A s A A e A <
PARAAAN A s ™m0 o =
. o © o 3] ¢ e
distorted low electric noise (24/40 hz) @ @
DUO EL+VC use graphic o < L —
from the throught possible pitches  copy each others ~ ® ] e ——
5 2 [ O move your head up , middel, down 1 melodic movement e - "
vC ? [ ] — e~ two stars dancing ___ — — S
<Agh...> T & ®ogether o em— -
<m@ik> poss mouth open e il e = o
- —t— N, — e e — : H'__-_-
toc sound o . T — — e
pc3 |Hi ) o o ')
~~ W. lowest note poss
high partial -unstable
oooooo A
Fast articulation. no air, just tounge > s il 8 E — dOIil/—\? A s
A A e A stable ——— 1 PbEl_ tempo —he e be
SS - _ V& Y 1 T T
9 L J 52bpm *‘—E follow soprano —1 i
~ 1
)
N
2 > L eeeees j— /T, ~ e e ad
« o s o s o s ) ot £ s ®
cls [ g ] - — T — i nd -
T i i i
? ] I ;g { f
— ‘ L]
o
>\—/ @ ccccee é ~ A
. . — —_— e ) .
as 6 é [ e o o o o o s ] D = | < 7_1'_¥¢ P
o f I f
[E—— A~
””” & ~vvvva——
- )
2 [ O f % O] %. T .
ts7 9 - - P 1 T f f 7
N
2 ) - o = , -~
ts 8 X e o o o o o o | G\ : — C— | | | - -
&? B H J i be i
bi ve -
— ~ T~
- PR N ; AN Aanas
n9 KPR x....... | ) : ] — ﬁé\,ﬂp—‘;.p
R Y | , — ' ] -
Spicatto d\_/ — | !
- together PO | —— ponte _— z ’
1 ~ = ~ ﬁg {ﬁsplcattc = ord ~
vato [[B : 7 I o . -
¥ I I
) b
~ ? # - — @ 7D aann
. e — *.ﬁi
ce 1l q' i) (Y] 7 I A
d - i i I I ] bl
-
— ~
N s
A N I e - A
do12 | z —_— s s e -
— 1
— m
N 9 A
- — o ~F ¢ = A
? €): ) i 73 7 ) qo 73 7 i p—"
db 13 |/ - - —* ! 8 — 7 —® fe fe  fe -
L O o S — I ' ' J

mf — Vi p cresc mf’ < /A mf’ < S M Pppp



Radio Pulsars 5

48
el 1 o)
dolce . ~
lead dynamically! bﬁ\. I’PT\I * -
ve?2 r ’Q lay back I . 0 1 Repeat previous structure
? - I_ [ < [ [ s [ ! |——— | }/ 'V }/ |2 }/ [ }/ \P ‘AJ
‘ ‘ \ 4 r— r r—
we dance we gleam we___  yearn until the end of ___  times
~ ) for time
pc3| (i - 3
not together lead singer _ /—\G\
o) ) 7 | | L | > A (= _fe > I .
4 AT | — ! ! T I [ — ] I be o 1 } )'l Repeat previous structure
Ss () e | i e e s : — F— Z— o — < | —
D) sustain notes, no vibrato ! ! ! ! ! ! 4 !
. | | | T > D >
l 5 2 ! } } } [ I | J— [ I lf/" - l
S e = =
o) > ~
4 o) ; ; ; ] | — - — = o A— - N Repeat previous structure
as 6 'IA ID | | | | | 11 I [ o\ } ‘lf b I % b q ) % [ ] I |
ANIV4 — s — () ~— ] [ ~— J
o = oo ][ = > r
WO — — — — — — — = — — — — o e ,
o) N & | | L A ?.\\ > A A | 0 :
> 4 f f f f T i i i T i i T ™ i f - Repeat previous structure
Y 48 [ [ [ [ 1 | [ I [ o | ] [ ] [ [ 3
ts 7 {5, ) Ee— = = = o o7 Qi—biva = i Dij—‘/_bﬁ—‘ﬁ—‘/'b?t/a—d_é
o rebeb L= — 2 = 7 = =
PP P
,Q O N m ~N .
ts 8 i i i —t— ‘ — ‘ e — P — e — —) ~Repeat previous structure
| [ [ 1 T1F 1 [ [ [ [ 1 17 [ A l|9=l P! 1 11 [ T _ _
= o o 'Y .
- S S oo S S SN B o S X W 0 S S M R L 8
bn 9 o). Cj Cj R 1 r; 1 1 3 1 ] o1 o1 O a— ——— |9
n e } } } } [ [ [ [ [ [ 1/ } ! "/ } ! }/ [ [ . - < < : L L L : ‘AJ/
T \ \ \ 1 \ ] \ r—1 r—1 \
P dynamic cresc over repetition. mp dynamic cresc over repetition mf
va 10 ~Hg
[reflexive and melancholic]
I miss your eyes, wandering off into the night.
And I miss your breath, whispering softly into the stars.
cell 9: [whispering soft but with presence]
[whispering soft but with presence] How many times did you think about the end?
How many times did you think about the end? How many times did you dream about the end?
12| 19 Text Recitativo [almost broken, with stops] [conclusive, meditative]
7 So hear me! Hear me night So see me...
While the tide drowns our relentless sun As we dance. we gleam. we yearn.
And see me! See me night We dance. We gleam. We yearn.
. o) As my light falls, into your darkest dawn. For the end of our times.
db 13| |

I I t



6 Radio Pulsars

B1937 each (red) pulsation has movement and different speeds |
like fast burst of gamma rays.
61 apply phase to this units of sound.

el 1
the (violet) waves should represent movement in the
darkness. Like standing in front of a rough ocean 3
in the middle of the night.

play with an increasing rate of density 4

ve 2 2
J

RECITATIVO [ Use main melody of this section to improvise > with space, lay back
} ]

T r_Free percusive elements

pc3

| S

BN - ~ -
Rubato _ soprano leT)d/s, restof the reeds follow. /\ >/_n > >
be N T

gl ]

Repeat previous structure

ss 4

Repeat previous structure

cl5

Repeat previous structure

as 6

ts 7 Repeat previous structure

ts 8 Repeat previous structure
Repeat previous structure

bn 9

dynamic cresc over repetition mj with energy

._‘q_
]

vaio| B [5- 572 U bete®’2 U 8-kl Ty
Like a whisper from the wind I
—
choose and keep a sound for at least 3", . Play double StO?S-—\ >
then change. in any order, any octave only when possible )
. I 1 . I 1 v
ce 11| |1 5F '0 i b hge——b e b X

wait for —

conduc.
: S e e qﬁ;f;:—pé;%ﬁbf‘
db 12| |FP be b e [ 2 —
o): r%ﬁ.:—pé;%ﬁk-.
db 13 7 L PN V%P

l(
IN
)

il

<
v H
)

M

A | A | | Vi
L 1 1 A 4

IV mf dynamic cresc over repetition

O=TZT "R O-

nOmIOAW®






el l

ve 2

pc3

ss 4

cls

as 6

ts7

ts 8

bn 9

va 10

ce 11

db 12

db 13

Radio Pulsars

Build a nuetron star! and apply granular synthesis
Core of the star: < BDbEb> < F G A >
How?

Start with the core and slowly develop throughout the section natural partials in relation to the partials development on the score.
On each [sound-object] you will see accidentals with a quater tones movement. follow them! this is an intuition based section for the electronics, enjoy :)
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